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MADONNA AND CHILD ' 

South Bohemian, ca. 1390 

Polychrome! lindenwood, 23 J in. high * • , 

The Cleveland Museum of Art '' 

Gift of Mr* and Mrs. Severance A. Millikin 

59.339 • , V 

The rhythmic iilt and bold sweep of t£e early "Beautiful Style" of South 
Bohemian sculpture is now represented by this outstanding gift presented by , : 
Mr. and Mrs. Severance A. Millikin. A monumental proto-type for this ernal 1 
sculpture may be seen in the well known Madonna and Child from the Krumlov 
Church preserved today in the Kunsthistorisches Museum, Vienna 

The Beautiful Style 

" This style, to which different epithets have been given (Court, 
Decorative etc*) all of which, however, stress its exclusiveness, has as its 
starting point the domestic extra-Parler tradition of the age of Charles IV, 
while taking over from older Czech sculpture, as the basis of its construction, - 
the system of draperies and angular lines common in the second quarter of the'- 
14th century. Possibly a knowledge of French and Italian art, in which similar 
tendencies were apparent, also contributed to the development of the style. The 
new style is a kind of summarising and merging of the achievement of the pre- 
ceding stage of devopment in which the interest in formal aspects of art is 
greater than the question of its content. The main expressive element in tKe 
Beautiful Style is again the draperies of the robe, which are purely abstracted 
even in the case of its most outstanding representatives and show a complete > 
disregard for the forms which the garment covers. The draperies have their es- 
tablished order of running forms - this time as voluminous as could be wished - 
but it is an order not derived from reality but determined solely by decorative 
considerations. The system of folds has no longer a uniformly vertical fr'jjythm: 
at best the draperies - in as far as the folds do not constitute an independ- 
ent play of diminutive forms — shows a classical balance of opposing forces, ifhe 
highly decorative draperies effectively set off the unclothed parts • ofthe figr 
ure, these being rendered with a moderate realism strongly reminiscent of the 
Anna §vidnic ^portrait in the St. Vitus triforium but having nothing in common 
with the melancholy of the Premsyl Tombs from the Parler workshop. In the - 
Madonnas, which are now the favorite theme, ^the facial expression is uncompli- 
cated, the aim being a lovely and charming face, illuminated by an unworldly ■> 
smile. The most accute observation of nature is shown in these compositions in . 
representations of the Child, the great varieties of postures and movements ' 
being rendered with a lightness of touch and a truthfulness so far unsurpassed, • 
and many are, indeed, cabinet pieces documenting the technical and artistic ; 
powers of the creators of the Beautiful Style. Not even here, however* is it a v 
realism untouched by the refining influence of idealism. The standing figures — 
and these are the majority - are characterized by a pronounced sway of -the central 
axis whic h has li |tj.e relation to reality. As will be seen, especially in the 
course of^f urther ■ . development , the Beautiful Style solves its problems in a pure- 
ly formal fashion, but by frequent repetition achieves such -mastery in the treat- 
ment of its themes that the artist is free. It is an art which is refined, charm- 
ing, sometimes even precious, but one which, in the hands of less original art- 
ists, can easily pass over its mannerism." ' > - - . : 
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